IRIS performs new,
pcwerful concerto
in honor of rabbi
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Sharon Roffman’s violin
spoke volumes Saturday
night.

The guest soloist at the
IRIS Orchestra’s concert
coaxed a provocative new
work from her instrument in
the premiere of Bruce Adol-

phe’s concerto “I Will Not

Remain Silent.” The piece,.
commissioned by IRIS, was

part of the Prinz Project, a’
remarkable musical and ed- -

ucational effort to hogor hu-
manitarian Joachim } 3

Prinz was a rabbi in Ber-
lin in the 1920s and 1930s
as the growing Nazi move-
ment continued to infect
Germany. He was outspo-
ken and urged Jews to leave
the country. When he was
expelled in 1937, he went to
the United States, continu-
ing his advocacy of Jewish is-
sues and joining in America’s
civil rights movement, which
he saw as sharing the same
moral issues that the Jews
had faced in Europe.

As a friend and colleague
of Dr. Martin Luther King
Jr., he bridged the struggles
of the two movements. His
example remains a powerﬁll
force, and his legacy is some-
thing that Adolphe and Roff-
man wanted to honor.

Michael Stern, the artis-
tic director and conductor
of IRIS, joined the-effort
by commissioning the con-
certo. But they all wanted to
do more, so Roffman, who
is also an educator, devised
a curriculum that could
be used in high schools to
teach about Prinz and hu-
manrights.

In the last week, several
local schools participated in
the project that culminated
with the performance of the
concerto at the Germantown
Performing Arts Centre.

The work itself is essen-
tially a musical biography of
Prinz. There are two move-
ments “Germany Durmgthe

‘ Nazi Era” and “America Du'r-

ing the Civil Rights Move*- .

ment.” The first movement iss
adeft blend of musical inffu-
ences of the 1930s overtaken,
by bullet-riddled violent
passages representing the -
Third Reich. The conclud-

mg movement weaves ref- |

erences to songs of the civil
‘rights s*truggle, with “We
Shall Overcome” prominent
among them. In each move-
‘ment, the solo violin is the
‘voice of Prinz, often alone
“butnever wavering and per-
sistent throughout. g
It's an intriguing work,
packed with emotion and -
nods to history, Rofiman
with her connecs
tion to the piece, gave irthe
power and expresgion that it
demanded. You cannot say
it's a beautiful work, for it
depicts much of the worst of
humanity, but it is thoughtful,
full of emotion and certainly
with beautiful passages.
The concerto was the cen-
terpiece of the evening and
was linked to the other two
works on the program with

a theme, as Maestro Stern

said, of humanity.

Opening the concert was
Mabhler’s “Adagietto” from
Symphony No. §, a shim-

, intimate piece that
er created for his
SChmdier The

agave it the delicate
and movmg touch'that it re-
quired <= a listener might
forget to breathe éu:'k:g the
pensiwe,qmetpww
frnalehon

y No.
3, named ~gx§2§" for the
composer’s: admiration of

Napalaon,whomhe SaWasa

foe of Bonapar—
te blew it, Bet ¢n de-
cided, when he proclaimed
himself €mperor.

The symphony remains a
tribute to heroes generally,

however, with epic themes -

that are sad, glorious and

trmmphant IRIS did its

withaglo

ous, precise
performance

tnailed the

drama and the spmt that ,

Beefhoven mtended



